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MEGAN WICKS-RUDOLPH
President, Alabama ACDA
Director of Choral Activities
Vestavia Hills High School

What a crazy and great start 
to the fall of 2016! I had 
the opportunity to attend 
the National ACDA Lead-

ership Conference in Minneapolis, MN in 
June. The National Conference in March 
is going to be fantastic. Many wonderful 
events are planned including the open-
ing concert with Garrison Keillor and 
VocalEssence, Carmina Burana, Britten’s 
Ceremony of Carols, Christmas with St. 
Olaf, and much more!

The Leadership Conference also focused 
on the report of an independent agency 
on the current state of ACDA. I had many 
take-aways from this report. Here are a 
few:

1
The National ACDA Leadership 
does not represent its contingen-
cies. (ex. There are many K-12 
teachers yet the National Leader-

ship does not have many K-12 teachers.)

2
The organization is not racially 
diverse, and the leadership is 
definitely not.

3
We need to examine what “good 
singing” is. Is it always tradition-
al choirs who sing western art 
music? Choirs who sing with a 

particular tone? Etc.

4
Do we need to be excited if people 
are just singing versus singing 
what is “good choral singing”?

5
Tim Sharp (ACDA Executive 
Director) expressed interest in 
beginning a “Get America Singing” 
campaign (or something along 

those lines). Where we become more wor-
ried about getting people singing versus 
creating elite choirs.

6
Our systems are antiquated (ex. 
Computer software, communica-
tion methods, etc.).

The content at the Leadership Conference 
gave us a lot to think of and some direc-
tion for change at the National level. 

As President of Alabama ACDA I am so 
proud of the initiatives that are taking 
place throughout the State. Listed below 
are a few of the highlights:

• Inner-City Teacher Initiative: There was 
a lack of participation of the Montgomery 
and Birmingham City Choral Directors in 
Alabama ACDA. Alabama ACDA decided 
to begin having conversations with the 
directors in these areas to see why they 
were not members. In June and July John 
Kincaid (President Elect) and I met with 
groups of choral directors in each of these 
cities. We wanted them to know that 
Alabama ACDA needed their expertise 
in the organization and there were many 
great opportunities for their students. The 
outcome was that Alabama ACDA will 
pay the membership for new members of 
ACDA who teach in these city systems. 
We also invited them to the Summer 
Conference as our guests. We had several 
directors attend, and several others who 
became members but could not attend 
summer conference because of prior 
commitments.

The directors in Montgomery also wanted 
to see if there could be some exchange 
with Birmingham City directors. In 
October the beginning of this exchange 
began! I want to thank Chip Janes from 
Birmingham City for going to speak to the 
Montgomery City Teachers during their 
October in-service.
Thank you to Jim Schaeffer, Alabama 
ACDA treasurer, for bringing up this ini-
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SHIRLEY ELLISON.
» 2016 Robert E. Wright Award Recipient

tiative to Judy Bowers from Florida State University. She 
has offered to come and do a workshop with Montgom-
ery City Choral Directors next year. She has offered to do 
this free of charge and Alabama ACDA will pay for her 
travel. What a wonderful opportunity for all of us!

• Homeless Choir: Talks of beginning a homeless choir 
began during the summer conference. Anyone interested 
in heading up this initiative should contact me. There are 
many opportunities, we just need a committed, willing 
person!

• AVA Membership Initiative: Alabama ACDA will pay 
for the ACDA Membership of any AVA member who has 
not currently been an ACDA Member.

Recently Krystal Stark, PhD candidate at the University 
of Alabama, came to interview me for her dissertation. 
She is taking on the huge undertaking of documenting 
the history of Alabama ACDA. During the interview she 
asked me what I thought was going great in Alabama 
ACDA. It was so wonderful to actually put into words all 
of the great things that are happening in Alabama. 

The first thing that came to mind was the fun communi-
ty that I have seen get stronger over the past few years. 
This past summer we had such a fantastic time at the 
Summer Conference. Besides all of the great sessions 
and concert, we had a really fun time at the pre-concert 
evening social and post-concert karaoke. Not only was 
it fun to hang out with everyone before the concert, we 
also discovered a lot of talented choral directors. They 
showed off their great singing, and their pretty awesome 
dance moves!

The other things that came to mind were all of our 
strong festivals and other unique programs. Such as:

• ACDA Choral Honor Society for Middle School
   and High School Students
• Alabama ACDA Mentoring Program
• Collegiate Choral Festival
• Show Choir and Jazz Choir Festival
• Young Voices Festival
• Summer Conference

These programs benefit thousands of students and hun-
dreds of choral directors annually. I am so proud of the 
work the membership and the board has done to make 
Alabama a better choral community.

SURSUM CORDA.
» Summer Conference Guest Choir

RACHEL SMITH.
» Summer Conference Session Leader
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Who is a musical person? What makes 
good literature? Here are three guide-
lines not normally thought of when 
choosing what literature to buy or use.

1
Good literature is attractive to adults and 
children. It’s important to pick compositions 
and arrangements that are childlike and not 
childish. Childlikeness is full of magic, wonder, 

imagination, fantasy, and awe. Childish-ness is junk-
food, sensational, and prone to emotionalism.

2
Good literature encourages imagination and 
has art underneath the surface. Art exists 
in subtlety. The more subtle sensitivity we 
cultivate in students, the greater the art they 

can come to. It is a real challenge to offer music that is 
both liked by AND good for the students.

3
Good literature is still delicious after 30 repe-
titions. 

Folksongs are the start of this good literature. They 
are birthed out of a need to express something words 

alone could not express. They are created by a com-
munity to be sung BY the community rather than 
being created by one person to be performed FOR the 
community.

Folksongs can be a thread that binds generations 
together. We get warm fuzzies at holiday times or 
during worship when we all know the same songs. 
Why not all year long through folk songs? No one can 
manufacture the joy that’s spread when a child and 
adult can sing songs together - songs that they both 
enjoy!

Folksongs are similar to proverbs - they condense 
generations of tradition and EMOTIONS. 

Need some good literature? Start with a folksong!

JEFF CAULK
R&S Chair for Boychoirs
Bagley Elementary School, K-4 Music/Choir
Corner High School, 9-12 Choir

GOOD
QUALITY

LITERATURE
Taken from a lecture by John Feierabend

A. FONSECA.
» Flickr
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DIANE D. ORLOFSKY
R&S Chair for Vocal Jazz
Director of Choirs, Troy University

HOT OFF THE PRESSES FOR VOCAL JAZZ:
Click the light gray text for online resources.

NEW BOOK!
Vocal Jazz Improvisation: An Instrumental Approach, 
Darmon Meader 
 
TERRIFIC APP!
Scatability

Product Description:  It’s Easy:  Sing exercises, call and 
response with great jazz singers including Darmon Mead-
er, Rosana Eckert, Greg Jasperse, Kate Reid, Justin Binek, 
Michele Weir, John Prouix and more to come soon.  Then 
practice your own with the backing tracks and when 
ready, record yourself and listen back!

READ THIS BLOG POST!
“Why Vocal Jazz Matters (and How to Stop Not Doing It)” 
by David von Kampen

LISTEN TO THIS PODCAST INTERVIEW:
Podcast Interviews at www.BehindTheMic.org
(latest interview features the amazing Amanda Taylor 
Kunz of Groove for Thought).

This is an amazing resource – see endorsement from Dr. 
Tim Sharp, Executive Director of ACDA:
 “Behind The Mic is a refreshingly innovative resource 
for those of us that love to explore the exploding world 
of vocal jazz, pop choral, and contemporary a cappella 
music. Behind the Mic is on my “go to” list for interviews, 
new ensembles, and industry news and updates.

If you haven’t bookmarked Behind the Mic, you will want 
to when you sample your first broadcast. This team has 
provided a needed niche for those of us that love this mu-
sic. I hope you will be a part of their growing (and free!) 
subscription base.”

WANT TO WATCH THE ARRANGING PROCESS?  YOU 
CAN BY VISITING THIS ARCHIVED SITE:  
http://livestream.com/kerrymarsh
  
UP TO DATE INFORMATION ON THE 2017 JAZZ EDU-
CATION NETWORK INTERNATIONAL CONFERENCE, 
January 4-7, New Orleans, LA:
jazzednet.org/2017ConferenceScheduleLandingPage

SOCIAL MEDIA SITE!
Indispensible social media site for the latest in news, mu-
sic and VJ Performances: Vocal Jazz Educators

VOCAL JAZZ
CORNER!

http://darmonmeader.com/shop/vocal-jazz-improvisation/
http://www.michmusic.com/product/sample-scatability-app-product/
http://www.davidvonkampen.com/blog/2016/9/28/why-vocal-jazz-matters-and-how-to-stop-not-doing-it
http://behindthemic.org
http://livestream.com/kerrymarsh
http://jazzednet.org/2017ConferenceScheduleLandingPage
https://www.facebook.com/groups/vocaljazzeducators/
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G. DELEON.
» Flickr
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the art of conducting.  These are 
merely snapshots of the myriad 
techniques that one can develop 
in your role as conductor.  It is 
by no means the most exhaust-
ed list, but will hopefully speak 
to someone who will be able to 
take this information and carry 
it forward into more artistic 
performance. 
 
First and foremost be tension 
free.  Watch video of some of the 
best conductors to see how little 
tension is actually a part of their 
gesture.  Head, neck, shoulder, 
forearm, and wrist tension are 
generally detrimental to the 
sound.  There are times when a 
tense movement is necessary for 
expression but it should be used 
sparingly.  The main goal of the 
conducting gesture is easy and 
relaxed.  Record your ensemble 
and see if you think their sound 
is tight or tense.  This might be 
indicated by a thin resonance or 
overall tone.  Do your sopranos 
and tenors have difficulty reach-
ing higher passages with good 
support and free of tension?  A 
conductor with a relaxed gesture 
can resolve many conducting is-
sues.  I recommend Don Neuen’s 
“Choral Techniques” and “Artistic 
Musical Conducting” DVD’s for 
examples of tension free con-
ducting. 
 
Waste no movement.  Remember 
that every movement you make 
can and will affect the ensemble.  
Do you have extra movement 
in your head, shoulders, elbows, 
and wrists? 
 
The idea of too many ictuses is 
a common problem for many 

conductors.  Make sure you are 
keeping a clear ictus in the place 
that you want it to be.  That 
of course can occur with the 
fingers, palm, or wrist.  It rarely 
occurs at the elbow.  When we 
use multiple ictuses we con-
fuse the ensemble that become 
disoriented as to where the pulse 
actually exists. 
 
Keep the ictus on the intended 
plane.  We talk of three planes, 
the horizontal, vertical, and sag-
ittal (front to back).  The plane of 
your gesture may change based 
on the desired sound.  A higher 
horizontal plane might indicate 
a lighter or thinner sound.  A 
larger vertical plane might be 
a stronger dynamic or more 
vertical sound.  Mixing the plane 
where the ictus is found can also 
be confusing to an ensemble and 
therefore create rhythmic issues. 
 
Your beat pattern should also be 
consistent.  Consider how large 
or small you want your beat 
pattern/shape to be for any given 
piece or musical section.  The size 
of the pattern can directly reflect 
the desire dynamic, intensity, or 
tonal resonance.  Always practice 
in a mirror to make sure you 
don’t have inconsistencies in 
your beat pattern.  For example, 
beat two is too far to the left or 
beat three goes way too far to the 
right.  This can be another cause 
of rhythmic inconsistency with 
your ensemble. 
 
Eye contact is another essential 
to getting the results from your 
ensemble.  The conductor must 
be confident with the musical 
score and be able to conduct the  

QUINT HARRIS
R&S Chair for Music In Worship
Director of Music and Arts Ministries
Vestavia Hills United Methodist Church

Who are we as 
conductors?  
When you 
stand in front 

of your ensemble how do you 
envision your job while on the 
podium? 
 
Many of us who direct choral 
ensembles of any size and 
function see our role in the 
music making process as one 
that keeps everything togeth-
er.  This can be done largely 
through time keeping gesture.  
I would propose the idea that 
we, as directors/conductors 
take a larger view of the affect 
we have on the ensemble and 
get out of the “time keeping” 
business. 
 
We have all been through the 
basic conducting classes that 
guide us in created good habits 
as well as memorizing con-
ducting patterns for various 
metrical situations.  This is es-
sential in the proper evolution 
of the conductor, not only as a 
teacher but also as a perform-
er.  Some then go on to develop 
more skills and techniques 
through degree programs, 
intensive workshops, video se-
ries, or possibly national or in-
ternational conducting forums 
and competitions.  At any level 
of training or education there 
is always more to learn about 
the beautiful art of commu-
nicating with your hands and 
body to create more expressive 
musical performance. 
 
I offer a few suggestions in for 
any director who would like 
to enhance their skill set in 



COLLEGIATE 
CHORAL

FESTIVAL
COMES TO BIRMINGHAM

The The Alabama Collegiate Choral 
Festival has been an annual event 
and a highlight throughout the 
Alabama university choral com-

munity. This event is held each November 
and represents two- and four-year colleges 
from across the state. Non-competitive in 
nature, this showcase festival has brought 
outstanding choirs together since 2002 
and is a fantastic opportunity to share 
exceptional choral literature and provide a 
wonderful learning experience for con-
ductors and students alike. The Collegiate 
Choral Festival is dedicated to promoting 
artistic excellence and goodwill through 
choral music. 
 
This year, we are excited to continue our 
new format to enhance our overall expe-
rience of this wonderful event! Collegiate 
choirs will be evaluated by a highly select 
panel of clinicians as well as have the op-
portunity to work “side by side” with one of 
our esteemed clinicians in an offstage clinic 
following the choral performance. Our es-
teemed clinicians include: Dr. Jerry McCoy, 
Dr. Daniel Bara, and Dr. Debra Spurgeon.

MELINDA S. DOYLE
R&S Chair for College and University Choirs

Director of Choral Activities, University of Montevallo

JOHN’S CITY DINER MURAL
» Downtown Birmingham, AL
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choir without looking at the music.  This is not to say that we 
have to conduct everything for memory and that having the 
musical score in front of us is a problem, but steady eye contact 
away from the score is necessary to, as James Jordan states, 
“evoke the sound.” 
 
Along with eye contact every conductor must remember to 
breathe with the choir.  It is an obvious fact that breath is key 
to choral singing.  The conductor must also be willing to allow 
the breath to move.  Dr. Kevin Fenton teaches that we are in 
the business of moving air.  All gestures, including your own 
breathing, must move air in order to produce quality sound. 
 
Know what the musical articulations should be based on the 
style, genre, and your own interpretation.  Identify what type of 
gesture indicates the specific articulation desired.  Use mirrors 

and video of yourself for a clear understanding of how those 
articulations work in your own body.  Memorize specific places 
in the score where these articulations occur and develop muscle 
memory within your conducting pattern so you can be as con-
sistent as possible during performance. 
 
Lastly, don’t be afraid to change each time you perform a piece 
with your ensemble.  Changing how you conduct a specific piece 
or section of a piece can often energize the choir and make them 
pay attention just a bit more.  Obviously being clear with the 
shift is absolutely necessary so they are not confused.  Practice 
sections of the music in different ways until you are comfortable 
with any change that might be possible, and so you can respond 
to the moment should you feel a change is necessary or might 
possibly elicit a more powerful, creative, and artistic result. 
 

The main encouragement is to always study your 
own conducting habits and patterns.  Be a life 
long learner of the “Art of Conducting” so that 
your craft is being honed and shaped for the best 
possible expression.



COLLEGIATE CHORAL FESTIVAL CLINICIANS

JERRY MCCOY
UNIVERSITY OF NORTH TEXAS

DANIEL BARA
UNIVERSITY OF GEORGIA

DEBRA SPURGEON
UNIVERSITY OF MISSISSIPPI

JERRY MCCOY
» UNT A Cappella Choir

ABOUT THE CLINICIANS...

JERRY MCCOY, 2013 winner of the 
Texas Choral Directors Association’s pres-
tigious Choirmaster Award, is Director of 
Choral Studies and Regents Professor of 
Music at the University of North Texas, 
where he conducts the A Cappella Choir 
and Grand Chorus, teaches graduate con-
ducting and choral techniques, and guides 
the choral studies program. He serves as 
national chair of the Past-President’s Ad-
visory Council and on the Executive Com-
mittee of the American Choral Directors 
Association (ACDA). He is also: a member 
of the INTERKULTUR international 
advisory board and the advisory boards of 
Choro in Schola (Portland Oregon) and the 
Young New Yorkers Chorus (New York 
City), Music Director of Schola Cantorum 
of Texas, and Choirmaster for University 
Christian Church of Fort Worth. He has 
served as guest conductor/clinician in 
thirty-eight US states, in addition to serv-
ing in guest roles in Austria, China, Cuba, 
Great Britain, South Korea, Sweden, Tai-
wan, and Venezuela.  Dr. McCoy’s choirs 
have sung refereed performances on the 
programs of four national conferences of 
the American Choral Directors Associa-
tion (1997, 1999, 2005, 2013).  His choirs 
have also sung refereed performances for 
the national conferences of the Associ-
ation of British Choral Directors (2000), 
the Music Educators National Conference 
(1992), the National Collegiate Choral Or-
ganization (2008), and the Organization 
of American Kodaly Educators (1983). In 
addition, his choirs have given concerts 
and interest sessions for the Southwest-
ern Division of ACDA (seven times since 

1988), the Texas Choral Directors Associa-
tion (2004 and 2011), and the Texas Music 
Educators Association (2004 and 2010). 
Guest engagements for 2013-2015 include 
appearances in Croatia, South Korea, 
Arkansas, California, Massachusetts, 
Washington, and Texas. 

Under his leadership, the UNT A Cappel-
la Choir was featured on the programs 
of the 9th Taipei (Taiwan) International 
Choral Festival (2009) and the 2nd Dae-
jeon (Korea) International Choral Festival 
(2012). In 2011 he served as headliner for 
the Korean Federation for Choral Music 
national conference in Gyeongju, South 
Korea.

Since Dr. McCoy’s arrival at UNT in 2000, 
alumni of the UNT graduate choral con-
ducting program have earned positions 
in twenty-eight colleges and universities 
across the USA, South Korea, and Mexico.  
His students have founded seven pro-
fessional chamber choirs in the USA. Six 
other of his students lead fully profes-
sional choirs in South Korea. Dr. McCoy 
sang and recorded with the Robert Shaw 
Festival Singers in New York City and 
throughout southern France, and with the 
Banff (Canada) Festival Chamber Choir 
led by distinguished Swedish conductor 
Eric Ericson.  Prior to joining the faculty 
at UNT, he served as Director of Choral 
Activities at Oklahoma State University 
(1984-1994, 1995-2000), the University of 
Arizona (1994-1995), and Nicholls State 
University (1982-1984). His commercial 
recordings include releases by Klavier 
Records and GIA Music Publications.

11ALABAMA CHORAL DIRECTORS ASSOCIATION  •



DANIEL BARA is the John D. Boyd 
UGA Foundation Professor of Choral 
Music and the Director of Choral 
Activities and Professor of Music at 
the Hugh Hodgson School of Music 
at the University of Georgia where 
oversees seven university choral 
ensembles as well as the graduate 
choral conducting program. His 
university choirs have performed 
by juried invitation for state, re-
gional, and national conventions of 
ACDA, MENC, and IMC. In spring 
of 2014 The UGA Hodgson Singers 
won the Grand Prix at the Interna-
tional Choral Competition Ave Verum 
in Baden, Austria and performed 
at the ACDA Southern Division 
Convention in Jacksonville, FL. His 
former MM and DMA conducting 
students now hold collegiate con-
ducting appointments at Susque-
hanna University, New England 
Conservatory, Miami University of 
Ohio, University of Idaho, William 
Jewell College, as well as heads of 
church and school choral music 
programs throughout the country.

Prior to his appointment at UGA, 
Dr. Bara was the Director of Choral 
Activities at East Carolina Univer-
sity, where he received the UNC 
Board of Governors Distinguished 
Professor for Teaching Award and 
the Robert L. Jones Award for Out-
standing Teaching, and released two 
internationally distributed choral 
recordings, Greater Love (2007) and 
Eternal Light (2010) with Gothic 
Records. In 2001was a winner of 
the Walter Hagen Conducting Prize 
given at the Eastman School of Mu-
sic, and the ACDA National Student 
Conducting Competition (Graduate 
Division) awarded at the National 
Convention in San Antonio, TX.

Dr. Bara is a past-president of 
NC-ACDA, has held the Artistic 

Directorship of the New York 
State Summer School of the 
Arts – School of Choral Studies 
(2007-2009), and has served as 
conductor of the World Youth 
Honor Choir at Interlochen 
Arts Camp (2004-2006). He is 
in regular demand as a guest 
conductor and clinician, having 
conducted all-state and honor 
choirs in 17 states and Carnegie 
Hall, and has served as clinician 
for conferences sponsored by 
ACDA, AGO, and other school 
and church musical organizations.

Dr. Bara holds the DMA degree 
in conducting from the Eastman 
School of Music, organ and con-
ducting degrees from the Univer-
sity of Michigan, and is a graduate 
of Interlochen Arts Academy. He is 
the Repertoire and Standards Chair 
for Youth and Student Activities 
for the Southern Division Chap-
ter of ACDA and has served on 
conference planning committees 
for the 2012 and 2016 Southern 
Division conferences. At UGA, Dr. 
Bara conducts the UGA Hodgson 
Singers, the University Chorus, and 
oversees the graduate conducting 
student recital choir, The Repertory 
Singers.

DEBRA SPURGEON has been 
actively involved in leadership roles 
in the American Choral Directors 
Association. From 2007-2010 she 
served as the National Chair for 
women’s choirs repertoire and 
standards with the American 
Choral Directors Association. She 
was president of the Oklahoma 
Choral Directors Association and 
president-elect of the Southwestern 
Division of ACDA before moving 
to Ole Miss in 2001. Dr. Spurgeon’s 
numerous articles have appeared 
in the Choral Journal, Teaching 

Music, The Journal of Singing, and 
The Journal of Music Teacher Edu-
cation. She is the editor, compiler, 
and co-author of the 2012 GIA 
publication Conducting Women’s 
Choirs: Strategies for Success, which 
features the writing of many con-
ductors and composers.

Dr. Spurgeon holds the doctor of 
musical arts degree in vocal perfor-
mance from the University of Okla-
homa where she was a recipient of 
the Benton Schmidt Voice Award; 
the master of music education from 
the University of Arkansas; and the 
bachelor of music education from 
Truman State University in Kirks-
ville, Missouri.

An active soprano soloist, her cho-
ral/orchestral solo work includes 
the Bach Mass in B Minor, Mozart 
Requiem, Haydn Heiligmesse, Fauré 
Requiem, Honneger King David, 
Rutter Requiem, Monteverdi Ves-
pers, and Handel’s Messiah. She is a 
frequent soloist with the Ole Miss 
choral groups and the Mockingbird 
Early Music Ensemble.

All are welcome to attend the 2016 
Collegiate Choral Festival — we 
hope you can join us! Registration 
materials can be found at
alabamaacda.org.

DANIEL BARA
» Hodgon Singers

12 FALL 2016 •

http://alabamaacda.org


DR. LAURA MOORE
Dr. Laura Moore is the Director of 
Choral Activities and Associate Pro-
fessor of Music at the University of 
South Alabama, where she directs 
the Concert Choir and Chorale.  
She also teaches undergraduate 
and graduate music history and 
choral conducting.  She re-ceived 
her doctorate in Choral Conduct-
ing from the University of North 
Carolina at Greensboro.  Other 
earned degrees include the BA 
from Davidson College, a Master’s 
degree in Piano Performance from 
the Peabody Institute of the Johns 
Hopkins University, and a Master’s 
degree in Choral Conducting from 
UNC Greensboro.  The South Al-
abama choirs have participated in 
the AMEA In-service conferences 
and the Alabama ACDA Collegiate 
Choral Festival, as well as perform-
ing major works with the Mobile 
Sympho-ny Orchestra. As part of 
the Alabama Ambassadors of Music 
tour to Europe in June 2009 and 
June 2011, Dr. Moore conducted 
choral concerts in England, France, 
Switzerland, Austria, and Germany.   
She currently serves as the chorus 
master for Mobile Opera and the 
Mobile Symphony, and as Music Di-
rector at St. Mark United Methodist 
Church.  

Laura Moore has served as clinician 
and adjudicator in North Carolina, 
Mississippi, Flor-ida, and Alabama. 
She is active as a collaborative 

pianist, having served as staff 
accom-panist at regional Metro-
politan Opera and NATS auditions, 
and performing in faculty and 
student recitals at the University 
of South Alabama.  She has also 
accompanied repertoire sessions at 
state, division, and national ACDA 
conferences. Additional service 
opportuni-ties have included 
Repertoire and Resource chair for 
Community Choirs and Collegiate 
Choirs for Alabama ACDA, as well 
as the executive committee of the 
Faculty Senate at the University of 
South Alabama, and as registrar for 
Alabama NATS for five years.

DR. JAMES SEAY serves as the 
Director of Music at First United 
Methodist Church in Montgomery, 
AL where he leads a music program 
with ten choirs and over 250 partic-
ipants. Dr. Seay is also the Artistic 
Director/Conductor of the Mont-
gomery Chorale, a community choir 
with over 120 singers on the roster.  
The last couple of seasons have 
included such major choral works 
as the Mozart Requiem, Vaughan 
Williams Dona Nobis Pacem, and 
the Bernstein Chichester Psalms.  In 
the fall of 2015, he launched a new 
auditioned 32 voice ensemble, the 
Montgomery Chamber Chorale, 
which offers its own season of 
concerts specializing in chamber 
choral music.  The Montgomery 
Chamber Chorale will be featured 
in the 2017 Alabama ACDA Sum-

mer Conference Concert.  Before 
coming to Montgomery, he served 
as the Director of 
Music of FUMC 
Tuscaloosa for 
ten years where 
he led the Adult 
Choir in the 2010 
Alabama ACDA 
Conference 
Concert.  While 
in Tuscaloosa, 
Dr. Seay founded 
the professional 
chamber choral 
ensemble ETHOS 
which, in its first 
season, commis-
sioned a chamber 
piece, The Starry Night by Ola Gjeilo, 
and performed with the Tuscaloosa 
Symphony Orchestra.  Dr. Seay 
continues to serve as a guest con-
ductor, clinician, and adjudicator 
for choirs in college, high school, 
and church settings and has served 
as a Repertoire and Standards Chair 
for the Alabama Chapter of ACDA.  
Dr. Seay also remains active as a 
performer of both opera and con-
cert repertoire as a young dramatic 
tenor, and has been praised for his 
work as a versatile singing actor.  
Dr. Seay holds a Bachelor of Music 
degree from Birmingham-Southern 
College, a Master of Music degree 
from the Peabody Conservatory of 
Johns-Hopkins University, and a 
Doctor of Musical Arts degree from 
the University of Alabama.

DR. LAURA MOORE
» Presidential Candidate

ALABAMA ACDA 
PRESIDENTIAL 
ELECTION
ALABAMA ACDA MEMBERS:
CHECK YOUR EMAIL IN THE COMING WEEKS FOR ELECTION INFORMATION

......................................................................................

DR. JAMES SEAY
» Presidential Candidate
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ALABAMA

 
STATE REPERTOIRE AND STANDARDS CHAIRS

Boychoirs Jeffrey Caulk Bagley & Corner Schools jcaulk@jefcoed.com

Children’s Choirs Kate Donaldson Vestavia Hills Elementary Central donaldsonka@vestavia.k12.al.us

College and University Choirs Melinda Doyle Montevallo University mdoyle2@montevallo.edu

Community Choirs Laura Moore University of South Alabama lauramoore@southalabama.edu

Junior High / Middle School Choirs Dan Cater Simmons Middle School dcater@hoover.k12.al.us

Male Choirs Apply for this board vacancy.

Multicultural Music & Perspectives Amanda Slay Shades Valley High School aslay@jefcoed.com

Music in Worship Quint Harris Vestavia Hills United Methodist Church qharris@vhumc.org

Senior High School Choirs Chris Walters Randolph School cwalters@randolphschool.net

Show Choirs Michael Zauchin Oak Mountain High School mzauchin@shelbyed.k12.al.us

Two-Year College Choirs Apply for this board vacancy.

Vocal Jazz Choirs Diane Orlofsky Troy University dorlof@troy.edu

Women’s Choirs Teresa Rhyne Auburn Junior High School tgrhyne@auburnschools.org

Youth & Student Activities James Brown Troy University jbrown135723@troy.edu

AN ANNOTATED LIST OF GREAT CHORAL MUSIC FROM OUR BOARD!

FROM DAN CATER:
Cool Moon | by Richard A. Williamson | 
SATB | Heritage Music Press 15/3282H | 
Cool Moon is a moderately difficult middle 
school, or a fairly easy high school SATB 
selection. Individual voice parts are easy, 
and make for some very cool harmonies.

FROM KATHERINE DONALDSON:
Firefly | Words and Music by Andy Beck 
| 2-part | Alfred Publishing #27106 | This 
song has some great, but simple harmo-
ny parts with a lot of opportunities for 
expression in dynamics.

FROM MELINDA DOYLE:
Freut euch und jubiliert | Sethus Calvisius 
| SSAATB | a cappella | Theodore Presser 
Company, 912-01496 | Freut euch und jubi-
liert is one of the few surviving motets for 

FROM PAUL LITTEN:
Durme, Durme | arr. Audry Snyder | 3 
pt. mixed | Excellent multicultural piece 
which I’ve used to work on language 
(Ladino, not Spanish) and diction while 
teaching musical expression and phrasing.  
There is a beautifully simple piano accom-
paniment with a simple text highlighting 
the peaceful nature of a mother’s comfort.  
I’ve used this piece for both winter and 
spring concerts.

FROM DOFF PROCTER:
Beautiful City | by Dr. Andre Thomas | 
SSATBB (divisi) | Heritage Music Press 
15/2124H-2 | 3:40 | Beautifully rhythmic 
(as is most of his music), sounds harder to 
learn/memorize than it is. Our 8th-12th 
graders love it - Great recommendation for 
teaching syncopation, moderately difficult.

the voice written by Calvisius. The piece 
displays the musical characteristics of the 
late Renaissance and early Baroque and 
is crafted with great precision and clarity. 
Most of his works were not rediscovered 
until the early 1960’s when he became 
highly regarded by musical scholars. Text 
setting most appropriate for the season 
of Advent. Rejoice and be glad, for at 
Bethlehem you will find the beloved little 
Jesus, who will be your joy and delight. 
Duration: ca. 2:08
 
FROM GARRETT LINDSEY:
God Rest You Merry, Gentlemen | arr. James 
Koerts | SATB | Very accessible. Great for 
solfege, teaching phrasing, and a nice, 
rounded, warm tone.  The piano accom-
paniment brings a haunting quality to the 
piece that the students love.
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“TRIED AND TRUE”
CHORAL MUSIC

FROM HILEN POWELL:
Something Told the Wild Geese | Sherri 
Porterfield | 3 part mixed | Heritage Music 
Press - 15/1025 | Great for beginning mid-
dle school.

FROM MEGAN RUDOLPH:
Sicut Cervus | SSAA | Rosephanye Powell | 
AMP 0584 | This rendition of Sicut Cervus 
is masterfully written for women’s voices. 
An advanced women’s choir or ensemble 
will really love the rich dissonances and 
beautiful tonality of the piece. The text 
painting is beautiful and the ABACA form 
lends itself to easy learning. Click here to 
listen to a recording. 

FROM JIM SCHAEFFER:
Call Me But Love | by Philip E. Silvey | SATB 
accompanied | Carl Fischer LLC, CM9416 | 
This musical setting employs text excerpt-
ed from the balcony scene from Shake-
speare’s Romeo and Juliet.  The two star-
crossed lovers of Romeo (men) and Juliet 
(women) recite monologues in the style of 
a duet. This selection will fit well into your 
middle school, junior high school, or high 
school mixed chorus. Duration: ca. 4:07. 
Click here to listen to a recording.

FROM RACHEL SMITH:
Polly Wolly Doodle | Arr. Russell Robin-
son | 2 pt | Publisher ID: BL796 (Brilee) | 
My 6th graders loved this piece from the 
first day we began singing it! The piece 
is a great tool for teaching solfege in the 
diatonic scale. The lively accompaniment, 
hand-claps, and catchy melody make it a 
favorite. Very accessible for young choirs.

ALABAMA
 
ACDA STATE LEADERSHIP

President Megan Rudolph Vestavia Hills High School rudolphmw@vestavia.k12.al.us

Past-President Marvin Latimer The University of Alabama mlatimer@music.ua.edu

President-Elect John Kincaid Hoover High School jkincaid@hoover.k12.al.us

Treasurer and Webmaster Jim Schaeffer Spain Park High School jschaeffer@hoover.k12.al.us

Secretary/Historian Gene Davis Huntingdon College davisgj@bellsouth.net

Membership Chair John Kincaid Hoover High School jkincaid@hoover.k12.al.us

Reprise Editor Russell Blackburn Eufaula High School blackburnr@ecs.k12.al.us

Young Voices Festival Lisa Latham Shades Mountain Elementary School lisalatham@bellsouth.net

Young Voices Festival Meredith DeVore Clay-Chalkville Middle School mdevore@jefcoed.com

Choral Honor Society Rachel Smith Berry Middle School rsmith@hoover.k12.al.us

Mentoring Program Hilen Powell Paul W. Bryant High School hpowell@tusc.k12.al.us

Mentoring Program Garrett Lindsey Walker High School glindsey@jasper.k12.al.us
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STATE AREA REPRESENTATIVES

North Alabama Apply for this board vacancy.

Central West Alabama Doff Procter Alabama Choir School doffprocter@comcast.net

Central Alabama Paul Litten Homewood Middle School plitten@homewood.k12.al.us

Central East Alabama Faye Haag Smiths Station High School Haag.Faye@lee.k12.al.us

South East Alabama Apply for this board vacancy.

South West Alabama Mary Katherine Kilgore Fairhope United Methodist Church marykatherine_kilgore@yahoo.com

Student Representative Krystal Stark The University of Alabama stark.krystalanne@gmail.com
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